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Abstract : This paper attempts to trace wit and humor in a selection of short stories by 

R.K. Narayan and puts forward the thesis that Narayan produces humor through words, 

ideas, situation and observation of both human and animal characters in his short stories. 

At the same time his short stories show a close and minute observation of life and its 

unpredictable twists and turns. While offering unfailing entertainment to the reader, these 

stories are rich in elements of subtle irony as well. 

 

Introduction : Based on the three basic views on humor D.H. Monro 

(1963)
)1(
 in his “Argument of Laughter” sorted humor in three 

categories. They are the Superiority Theory, the Incongruity Theory and 

the Relief Theory. The Superiority Theory puts forward the thesis that 

the humor found in comedy and life is based on ridicule. Here we 

consider the object of humor as inferior and ourselves as superior.  A few 

philosophers are critical about this theory. Socrates (cited in Bardon, 

2005 )
)2(
 for example, is of the opinion that the object of amusement in 

comedy is the “ridiculous”. To be more specific, the ridiculous is the 

self-ignorance of others when they are deluded to think that they are 

wise. Laughter is generated from a feeling of amusement as seeing others 

suffer the misfortune. Socrates
)3(
 goes on to argue that the soul 

experiences both pleasure and pain by the ridiculous characterized in 

comedy: one can feel entertained by the fools in comedy, but this 

entertainment at the cost of others‟ misfortune is to feel malice. The 

seventeenth Century Political philosopher Hobbes (1840, cited in 

Bardon, 2005)
)4(
made the strongest remark about the Superiority 

Theory. He comments that those who laugh often are hungry for 

appreciation from everything they do well. He opines that laughter 

originates from joy, basically from the feeling of one‟s own achievement 

or the realization of one‟s own capability. The failures of others may 

spark a sense of superiority in us. Our self-image increases when we see 

that others are grossly incapable.  This is why we become joyous and are 

moved to laugh at the weaknesses and absurdities of others. 

Hobbes
)5(
sounds justified when we consider Aristophanes‟ “Socrates” in 

The Clouds, Shakespeare‟s Falstaff, or the Three Stooges. Hobbes
)6(
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concludes that “the passion of laughter is nothing else but sudden glory 

arising from some sudden conception of some eminency in ourselves.” 

Hobbes
)7(
 holds that we derive amusement from anything inferior to us; 

he adds that “the joy we find in such evidence of others‟ weaknesses 

derives from the assurance we thereby receive regarding our own relative 

superiority.” 

Partly in response to the Superiority Theory a few philosophers 

have come up with an altogether different theory of humor- the 

Incongruity Theory. This theory posits that humor originates from an 

absurd incongruity between conflicting ideas or experiences. An 

incongruity results from strange or unforeseen juxtaposition of events, 

objects, or ideas. Philosophers like Immanuel Kant (1790), Hutcheson 

(1750), Arthur Schopenhauer (1907), Soren Kierkegaard (1846) and 

Luigi Pirandello
)8(
have embraced this theory.  In the Critique of 

Judgment, Immanuel Kant
)9(
gives a clearer statement of the role of 

incongruity in humor: "In everything that is to excite a lively laugh there 

must be something absurd (in which the understanding, therefore, can 

find no satisfaction). Laughter is an affection arising from the sudden 

transformation of a strained expectation into nothing.” 

Hutcheson
)10(
 gives examples of humorous situations that do not 

necessarily give rise to a feeling of superiority in us.  He adds that “some 

cunning in dogs and monkeys, which comes near to some of our own 

arts,” can make us laugh but we cannot and should not conclude that this 

laughter results from a sense of our superiority or inferiority.  

Hutcheson
)11(
 in his Reflections upon Laughter observes that witnessing 

someone in pain puts us in “greater danger of weeping than laughing”.  

Human suffering and humiliation, misfortune and accidents are often 

anything but amusing. Situations in which others suffer mishap or 

inability to cope are not considered humorous. He finally says that it is 

not the inferiority of others, or our perceived superiority, that we find 

comic. 

The Relief Theory was developed as a response to the Incongruity 

Theory. The proponent of this theory is the nineteenth century 

philosopher, Herbert Spencer. He was influenced by Bain. This theory 

views that humorous laughter results from the release of nervous 

excitement or emotional tension. This theory essentially bases on human 

physiology. Spencer notes that human body stores excess nervous energy 

in various ways and these energies are released through physical activity. 

If or when the human body goes through severe pain, the affected limb(s) 

might move involuntarily. Our face contorts and we may vocalize our 

pain. Delight and fright also are physical symptom. In the same way, 
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Spencer argues, laughter is a physical manifestation of the release of 

nervous energy. Spencer (1860)
)12(
agrees that laughter has something to 

do with humiliation or some absurd incongruity. He claims, however, 

that all situations that lead to laughter are marked by a release of 

nervousness or emotion. For an example, he talks about the reaction of 

theater audience watching an absorbing dramatic play. When the hero 

and the heroine reconcile after a painful misunderstanding, a kid goat 

gets on the stage and sniffs them as they embrace. The audience roars in 

laughter. There is an incongruity in having the goat on the stage, Spencer 

argues, that the audience‟s reaction can‟t be explained on the premise 

that laughter arises from the humiliation of others or from „an escape 

from an intellectual order.‟ Rather, this laughter has to do with the 

nervous system built up by the drama. As the goat gets on the stage, the 

audience‟s emotional energy is relevant through laughter which is a 

muscular movement (in terms of physiology). This release of tension and 

the muscle is pleasing.  Humiliation and incongruity may cause laughter 

but the release of nervous energy is behind both laughter and the pleasant 

feeling which we call amusement. 

Bain (1859)
)13(
 claims that laughter is released from the serious; as 

human life in general is full of tension, fear, anger and a whole range of 

negative emotions. If or when the human mind comes across vulgarity 

and triviality, it gets moments of relief from chronic pain that causes 

pleasure. The ventilation of built-up tension, Spencer adds, is the reason 

for the physical phenomenon of laughter that brings such relief. 

Sigmund Freud‟s thesis about humor is similar to that of Spencer. 

Freud (1905)
)14(
  differentiates the terms „humor‟ and the „comic‟. When 

we laugh at the comic, we let loose stored-up energy which is called to 

do some „cognitive processing‟ of the situation. When we identify the 

absurdity of the situation, we realize that the energy that is summoned is 

needless and thus we release it in laughter. 

In line with Spencer, Sigmund Freud 
)15(
 puts forward that the 

saving of energy results from the pleasant feeling related to the comic. 

For Freud, the feeling of joy is linked with the comic that results in the 

storing of energy needed for thought. The pleasure connected with 

humor, on the other hand, derives from a saving of psychic energy that 

otherwise would have been used up either in emotion or the suppressing 

of emotion. He explains the source of the pleasure caused when one man 

hears another tell a joke: 

He sees the other person in a situation which leads him to anticipate 

that the victim will show signs of some affect: he will get angry, 

complain, manifest pain, fear, horror, possibly even despair. The 
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person who is watching or listening is prepared to follow his lead, 

and to call up the same emotions. But his anticipations are deceived; 

the other man does not display any affect—he makes a joke. It is 

from the saving of expenditure in feeling that the hearer derives the 

humorous satisfaction.  

Freud, however, poses the very question why „humorous attitude‟ exists. 

In answer to this question, Freud says that we make jokes to avoid or 

redirect negative feelings that originate from the harsh reality of life. 

Humor appeals to us because it represents 

the triumph of narcissism, the ego‟s victorious assertion of its own 

invulnerability. It refuses to be hurt by the arrows of reality or to be 

compelled to suffer. It insists that it is impervious to wounds dealt by 

the outside world, in fact, that these are merely occasions for 

affording it pleasure.  

Freud comes up with an extreme example of a prisoner being led to the 

gallows on a Monday. The prisoner comments- “well, this is a good 

beginning to the week”. Freud‟s theory of unconscious proposes that the 

impulse to create humor derives from “the pleasure principle”, the 

primitive psychic device that leads us to avoid or repress negative 

feelings and pursue pleasure. Since life is fraught with suffering, the 

tendency to make and crack jokes out of fear, conflict or sadness is 

universal. Simply put, humor is, to some extent, “gallows humor” for 

Freud. Modern evolutionary theory has lent support to the Relief theory. 

If or when the human mind releases extra energy or negative emotions it 

might provide a significant survival advantage. Human beings are prone 

to anger and aggression. The Relief Theory puts forward the argument 

that humor minimizes tension level. Therefore, those who appreciate 

humor have an advantage over those who do not.  

Now let us find out the elements of humor in a few remarkable stories by 

Narayan. 

Humor Based on the Observation of People 

Parija (2006)
)16(
 has rightly pointed out that Narayan‟s forte is pure and 

genial humor. The most important quality of Narayan‟s humor is that it is 

protean and his works show all the varieties of comic mode… most of 

his stories are intended purely as entertainment.  His capacity for the 

perception of fun in life is amazing. He brings his humor in full play. He 

discovers something odd in what is ordinary, quaint and queer in what is 

natural and familiar, and gives comic turn even to what might otherwise 

have been serious issues of life. His best strokes comes when the comic 

merges with the tragic, the mundane with the profundity and a sort of 
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permanence is lent to a passing thought. For instance, in the story Engine 

Trouble, the talkative man‟s trials and tribulations at winning a road 

engine in a lottery are full of rollicking fun.  

In Engine Trouble the plight of the owner of the road engine 

provides us with quite a few comic moments. By winning a road engine 

through lottery from a showman the owner is delighted. He is a poor man 

and thinks that all his troubles come to an end because even if he sells 

the engine as scrap iron, he can make a few thousands. How little does he 

guess that the troubles have just begun!  

The owner is allowed to keep the engine inside the Gymkhana 

compound as long as the showman runs his shows there. When the 

showman is done with his shows and moves out, the owner receives a 

notice from the municipality ordering that the engine should at once be 

removed. Otherwise the authority would charge rent for the occupation 

of the Gymkhana Grounds.  This finds the owner on a spot. He pays only 

four rupees for his house rent. Ironically enough, now he is paying ten 

rupees a month for the engine. The owner tries every possible ways to 

sell the engine but fails. He is going bankrupt due to the expenses the 

engine is causing. Fresh complications arise when a cattle show comes in 

the offing. He is given twenty four hours to get the engine removed. He 

desperately tries to get a driver to move the engine but without use. Then 

he sees the priest of the local temple who offers the service of the temple 

elephant. The owner also engages fifty coolies to push the engine from 

behind. In addition he engages a dismissed bus driver to steer it. 

It is simply amusing to witness the outcome of this combined effort 

to remove the engine from the Gymkhana Grounds. When the engine is 

set to motion it loses balance and hits a wall smashing it. Narayan (1947) 
)17(
  puts it thus-“the engine ran straight into the opposite compound wall 

and reduced a good length of it to powder. At this the crowd let out a 

joyous yell. The elephant, disliking the behavior of the crowd, trumpeted 

loudly, strained and snapped its ropes and kicked down a further length 

of the wall. The fifty men fled in panic. The crowd created a 

pandemonium. Someone slapped me in the face- it was the owner of the 

compound wall. The police came on the scene and marched me off.” 

When the owner is released from the police custody he has to pay a 

hefty amount and he is rendered poorer. He becomes a laughing stock of 

the people. He seriously ponders over fleeing to his village. At this 

juncture comes an unexpected relief in the shape of a Swamiji who 

intends to show his yogic feats by driving the road engine over his chest. 

Swamiji‟s assistant gets the engine started when all instructions are given 

as to how the engine should be driven on his Guru‟s chest. At this point a 
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police inspector appears on the scene with a brown envelope in his hand. 

He reads out an order from the magistrate prohibiting a show of this sort 

and magnitude. Being indignant, the Swamiji puts up a fierce argument 

with the police inspector and asks “What business is it of yours or his to 

interfere in this manner?  I have done it in hundreds of places already and 

nobody questioned me about it. Nobody can stop me from doing what I 

like--it‟s my master‟s order to demonstrate the power of yoga to the 

people of this country, and who can question me?”
)18(
. What the 

inspector says in reply to this question is simply comical-“He permits 

you to do everything except swallow potassium cyanide and run this 

engine over your chest.” 
)19(
 One might wonder why the magistrate 

forbids potassium cyanide though the Swamiji does not say anything as 

to the use of it. This is rather an amusing foresightedness on the part of 

the magistrate. Given the impulsive and daredevil nature of the Swamiji, 

it is not unlikely that he might want to show another feat by swallowing 

potassium cyanide. This is perhaps why the policeman forbids any feat 

with potassium cyanide as a precautionary measure. 

The owner sees a light of hope as he finds that the assistant of 

Swamiji knows how to drive all sorts of road engines. When the owner 

requests him to drive the engine out of gymkhana, the assistant retorts 

“With my Guru unhappy how dare you ask me to drive?” What a silly 

excuse! The engine is steamed up. All it takes is to drive a few meters to 

remove it from its existing place. The assistant talks as if his driving 

skills had failed him just an incident irked his Guru. 

 It is again a funny scene when Mother Nature finally comes to the 

rescue of the owner. Driven by a mighty earthquake, the engine blocks a 

„disused well‟ and saves its owner a great trouble. The owner admits that 

the well has the dirtiest water on earth. The municipality is sending 

notice to close it, week after week. The owner is dreading the cost of 

closing. Right at that moment the road engine, being driven by the 

earthquake, closes the well by fitting it „like a cork‟. 

 We witness Narayan‟s humorous observation of common people in 

a few stories. Forty five a Month is highly impressive and effective 

picture of a large segment of population who drag their lives at forty or 

fifty rupees a month in government or business employment. Narayan 

brings out the monotony, boredom, self-denial and frustration of such 

lives with an entertaining blend of wit and humor. We are amused by the 

lack of determination and voice of Venkat Rao, a petty clerk in an office. 

Being unhappy with long working hours and low pay, Rao resolves to 

resign from his post. He writes the letter of resignation and tenders it to 

his boss, the manager. Surprisingly, however, the manager breaks the 
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news of a pay rise. Venkat Rao readily snatches the envelope and 

hurriedly slips it in his pocket. This humorous scene has an irony and it 

arouses a sense of pity in the reader. We readily sympathize with the 

plight of Venkat Rao. It is needless to say that Venkat Rao represents the 

millions of hapless workers who toil from dawn to dusk to make a 

handful of entrepreneurs filthy rich. The basic amenities of these 

workers, however, are neglected.  

In the story The Watch Man, the girl who is determined to commit 

suicide evokes laughter when she is engaged in a conversation with the 

watch man.  The reason the girl cites for committing suicide is that she 

has not been able to get a scholarship in her college and without the 

scholarship she would be forced to stop her studies. And if she doesn‟t 

continue her studies, her mother will marry her off. The girl adds: “And 

when they come to know of this, they will try to arrange my marriage. 

Someone is coming to have a look at me tomorrow- .”
)20(
  

At this the watch man quips-“Marry him and may God bless you 

with ten children.” “No, no,” she cried hysterically. “I don‟t want to 

marry. I want to study.”
)21(
  

To console the aggrieved girl, the watch man says- “Everyone has 

his own miseries. If people tried to kill themselves for each one of them, 

I do not know how often they would have to drown.”
)22(
This seemingly 

humorous statement has an ironical insight. Human life is full of 

miseries, sufferings and deprivations. More often than not we fail to 

achieve what we desire. We must learn to be happy with what we are and 

what we have. 

The concluding part of the story is comical. The girl refuses to go 

home even though it is quite late at night. Despite a lot of persuasion 

from the watchman she seems to be determined to end her life by 

drowning. The watchman gives up and goes home. Next morning he 

finds all the evidence that the girl killed herself. He blames himself for 

leaving her and going away on the previous night. Quite surprisingly, 

after a few years the watchman sees that very girl with her husband and 

three kids on that very tank where she intended to commit suicide. 

The story Fellow Feeling offers a wealth of satirical humor through 

the conversation of the newcomer and Rajam Iyer. A heated conversation 

ensues when a newcomer enters into a railway compartment and 

encroaches on most of the legitimate space of a meek passenger. The 

satiric statements of the newcomer contain quite a few home-truths. The 

Brahmins in the Indian sub-continent have exerted tremendous influence 

over the lower castes. It is widely believed by the lower castes that to be 

born as Brahmins has something to do with the blessings of God. The 
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Brahmins have even been considered to possess supernatural powers. 

Taking advantage of this notion of the mostly ignorant lower castes, 

these Brahmins have exploited the lower castes for ages. This 

exploitation, of course, varies on occasions. For an example, if or when 

a person from the lower caste falls ill, he seeks the help of Brahmins in 

offering a puja to propitiate certain gods or goddesses. The Brahmin 

entrusted with the puja might claim a good remuneration either in cash 

or in kind. In some cases, they might even claim a cow or bull which 

might be the only asset of the household. Therefore, there is an age-old 

ill feeling between the Brahmins and the exploited lower castes. A 

hilariously amusing conversation ensues as the new comer initiates a 

conversation with Rajam Iyer regarding the Brahmins‟ changed food 

habit that has led to a price hike of meat and fish. Traditionally the 

Brahmins in the sub-continent are vegetarians. Surprisingly enough, 

these Brahmins have deviated from their traditional diet. They have 

started taking animal protein which in turn has led to a price hike of 

these items. The new comer comments in this regard that the price of 

mutton has “gone up out of all proportions”. The issue of secrecy is 

behind the hike. The Brahmins are paying high prices to get the meat and 

fish secretly because they are scared of being exposed to the public eye. 

The new comer claims that he has seen “pukkah Brahmins” carrying fish 

under their arms, wrapped up in a towel. If asked they will reply that it is 

„plantain‟. The next statement by the new comer is packed with humor- 

“Plantain that has life, I suppose”. Narayan has used the newcomer as a 

mouthpiece to retaliate the exploitation of the Brahmins. He indicates 

that the lower classes are finally standing up to the upper class and they 

are saying that times are changing- it is time for a change to stop bossing 

them around. The new comer puts the final nail in the coffin saying 

“Shall I take the dust from your feet, O Holy Brahmin? Your days are 

over. My dear sir, learn that. I should like to see you trying a bit of 

bossing on us.”
)23(
  

In Out of Business Rama Rao‟s persistence in winning the puzzle 

competition provides the reader with laughter.  Earning money by 

solving puzzles takes certain expertise in this field. Ram Rao, however, 

does not have the academic background nor any experience of solving 

puzzles. He loses quite a good sum and does not see any chance of 

winning. Being despaired, Rao decides to bring an end to his life. He 

goes to the railway track and lies down. He lies there for quite long and 

strains his ears to catch the sound of the train. He hears nothing and 

grows tired of lying down there. He rises and walks back to the station. 

He learns from the crowd at the platform that a goods train has derailed 
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three stations off blocking the railway. All the trains will be three hours 

late. We are profoundly elated by what Rama Rao says at this comic 

situation-“God, you have shown me mercy!” Crying out this sentence, he 

runs home. Unlike the other days, he is warmly received by his wife. 

Over dinner his wife comes up with a fantastic solution to their financial 

hardship. This solution cheers him up instantly. We are amused to 

witness the gulf of difference in Rao‟s mood. This comic moment bears 

similarity with the girl in the story The Watchman. Being unable to 

handle crises in life both of them decide to commit suicide but somehow 

withdraw them from the decision. There is an ironical significance of 

these comical scenes. Crises are inevitable in human life and sometimes 

they prove too heavy for us to bear. At times people find solution in 

death. But crises are very short lived. If we can pull through that short 

period, life shows its reward. The happily married girl is the perfect 

example. 

Humor from Animal Observation 

Apart from human beings Narayan has equal skills in portraying animals 

and human animal relationship in a comical way. Attila and The Blind 

Dog are two fine examples of that. In the story Attila, a young pet dog is 

named so with a lot of expectation that it would be bold and aggressive 

when grows up. In reality, however, the dog turns out to be a very meek 

and timid one. Unlike other dogs Attila does not bark at night. He is 

easily befriended by any stranger. If or when he comes across any 

stranger, he makes a dash at him first. That is all. The person has only to 

stop and smile and Attila melts. He behaves as if he apologized for even 

giving an impression of violence. His behavior is narrated thus-“He 

would lower his head, curve his body, tuck his tail between his legs, roll 

his eyes, and moan as is to say: How sad that you should have mistaken 

my gesture! I only hurried down to greet you. Till he was patted on the 

head, stroked, and told that he was forgiven, he would be in extreme 

misery”.
)24(
 

To the utter dismay of the family members, he remains calm and 

quiet at the sound of the opening of the gate. He only looks at that 

direction and wags his tail. It is comical to note that someone suggests 

that his name be changed to “Blind Worm”, given the disposition of the 

dog added to this insult, Attila turns out to be a voracious eater. The 

mother of the family complains in this regard-“He eats like an elephant. 

You can employ two watchmen for the price of rice and meat he 

consumes. Somebody comes every morning and steals all the flowers in 

the garden and Attila would not do anything about it.”
)25(
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The youngest son in the family is the only defender of Attila. He 

refutes his mother‟s allegation that Attila sleeps all night instead of 

watching the house. The youngest son assures his mother that he has 

often seen Attila going round the house and watching all night. In reply 

what his mother says is comical-“I am quite alarmed to hear it. Please 

lock him up in a room at night, otherwise he may call in a burglar and 

show him round. Left alone, a burglar after all will be less successful. It 

would not be so bad if he at least barked. He is the most noiseless dog I 

have ever seen in my life.”
)26(
 

Dogs, by nature, have antipathy towards cats. Interestingly enough, 

Attila enjoys the company of cats. Narayan comments in this regard that 

one might easily think he was going to tear up a cat but actually he did 

not want to miss the pleasure of the company of a cat if there was one. 

Attila behaves in the weirdest way when the house is broken in by a 

burglar, Ranga. He does not bark at all though he witnesses Ranga 

stealing the jewels and making a safe exit. Attila follows the thief but the 

thief befriends Attila by stroking his head. From then on Attila lives with 

Ranga and does not bother going back to his owners. His owners spare 

no insult about Attila‟s worthlessness. We can‟t help laughing as the 

entire scene reverses just a week later.  While going to the market one 

day the eldest son of the family he sees Attila trotting behind someone on 

the road. “Hey” shouts the young man at which Ranga turns and breaks 

into a run. Attila, who always doubts that his friend Ranga wants to 

shake him off at the „slightest chance‟, gallops behind Ranga. “Hey, 

Attila” shouts the young man and also starts running. Attila turns his 

head for a second as if to answer the call and gallops faster. To avoid an 

arrest, Ranga doubles the speed of his run. Attila runs so fast that he 

overcomes Ranga and clumsily blocks his way and Ranga stumbles over 

him. Ranga is actually on his way to sell a piece of jewelry to a receiver 

of stolen property. As he falls on the ground, that piece of jewelry flies 

from his hand and the young man readily recognizes that it belongs to his 

sister. Getting the thief in his grip, the young man sits down on Ranga. 

The scene attracts a sizeable crowd and the police appear. The reader 

thus gladly observes how Attila is promoted to a hero from a despicable 

worthless dog. The critical and cynical lady of the house now softens and 

is all praise for the dog. She comments-“Whatever one might say about 

Attila, one has to admit that he is a very cunning detective. He is too 

deep for words.”
)27(
 

In The Blind Dog it is amusing to observe the strange relationship 

between a blind beggar and a street dog named Tiger. The very 

description of the dog evokes laughter- It was not a very impressive or 
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high-class dog; it was one of those commonplace dogs one sees 

everywhere-color of white and dust, tail mutilated at a young age by God 

knows whom. Before he was two years old he earned the scars of a 

hundred fights on his body.   Tiger, at the very outset of the story gives 

the impression that he is a very carefree creature. Ironically enough, he 

sacrifices his freedom just for a few morsels of food offered by a blind 

beggar. By watching the beggar begging, Tiger understands that the 

passers- by must give a coin. If or when a passer-by goes without 

offering any coin, Tiger chases him and tugs the edge of his clothes. The 

passer- by is released only after he drops a coin the beggar‟s bowl. Tiger 

comes to be of greater help at the death of the old woman who used to 

lead the beggar.  

Now we are taken by surprise at the new turn of events. Instead of 

sitting in his usual place, the beggar roams around the city at the expense 

of freedom and rest of Tiger. Thus the beggar manages to treble his 

income. Due to lack of rest, Tiger, however, is reduced to bones. The 

businessmen in the market place take pity on Tiger‟s plight. We are 

provided with satirical humor by the remark of the ribbon- seller -“that 

rascal has started lending money for interest- he is earning more than he 

needs. He has become a very devil for money.” the blind beggar who 

was happy with what he was earning has now grown greedy and to 

multiply his wealth he has turned into a loan shark.  

The perfumer eventually comes to the rescue of Tiger. He snips the 

cord through which Tiger is led. It is pleasing to watch how Tiger 

bounces off and runs away to relish the long- lost freedom. The blind 

beggar‟s misery evokes laughter when he cries “Tiger! Tiger! Where are 

you?”  We are rather delighted when the beggar wails “Oh, where is my 

dog? Where is my dog? Won‟t someone give him back to me? I will 

murder it when I get at it again!”
)28(
  Tiger does not show up and the 

beggar disappears for three weeks. We are taken by surprise when the 

beggar appears with the dog one fine morning. Instead of a ribbon, he is 

given an iron chain. It is the dog‟s love for the beggar that triumphs and 

results in reconciliation. We may wonder- if it were a relationship 

between two human beings would we witness this reconciliation? 

Probably not.  Animals are portrayed as more forgiving than the humans 

by Narayan. It is perhaps this stand of Narayan on which Prasad 

(2003)
)29(
comments “Narayan has a keen sense of observation and 

masterly strokes of satire which bite but softly. The humor tickles and 

pinches smoothly and yet leaves its mark.” 
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Conclusion 

Attempts were made to analyze the elements of humor in a selection of 

R. K. Narayan short stories. This analysis gives evidence of his greatness 

in creating humorous moments of his characters.  A rich and engaging 

humor is found in the simple lives of his characters. Narayan has an easy 

flow of words as a traditional Indian story- teller. He entertains the 

reader by evoking genuine and simple laughter. At times, he instructs in 

a mild way, but does not indulge in social criticism. He portrays his 

characters with an economy of words and unlike his two compatriots 

Mulk Raj Anand and Raja Rao, he hardly ever moralizes. Narayan seems 

to have a thorough understanding of his characters and he handles the 

comic incidents in such a manner that it seems that they were inevitable. 

He also pints life as it is, without any care for any immediate and remote 

aims. Another remarkable thing about Narayan is his detachment; he 

never identifies him with his characters but always sympathetic with 

them. Narayan ekes out humor from the very mundane incidents of life 

in an entertaining way. Gunasekaran
)30(
 observes-   

Narayan‟s short stories are full of rich and sparkling entertainment 

and in them gaiety, fun, satire, amusement, pathos and excitement 

follow each other in endless variety. It is very seldom that Narayan 

attempts to surprise his readers with a trick-ending or an involved 

plot. For the most part he rather prefers to get his effects by revealing 

new aspects and experiences of life in seemingly common place 

situations and unsuspected shades of character in ordinary 

individuals. In a quiet and incisive manner he relates the trivial 

happenings of everyday life, observes the foibles of his own small 

South Indian world of Malgudi and records them with wit and irony 

but never malice.  

Narayan is attracted towards the humorous aspects of life in his 

short stories but he is never coarse. Ranga Rao
)31(
 comments that 

“Narayan lays certain boundaries to his humor: it is never coarse; it is 

good humored, with a good sense of timing. Sundaram
)32(
comments that 

it is his sense of humor, his capacity to see the funny side of even the 

most tragic situation, his essential sanity and moderation which make the 

great writer he is. 
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